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Abstract 

The Superman Speaks and the Wonder Woman Keeps Quiet: Men and Women’s Speech in 

Contemporary Superhero Movies 

By: Rebecka Åhl 

 

This qualitative study aims to investigate how gender is reflected through language in the two 

superhero movies Wonder Woman and Man of Steel. Emphasis is put on five linguistic markers 

that have been found to differ between female and male speakers. These markers are: amount 

of speech, interruptions, questions, minimal responses and hedges. The analysis investigates 

the transcribed “cross-sex” conversation between the superhero and his or her companion in 

each movie.  

The findings reveal that even though it is difficult to detect any clear patterns, there are 

correlations with previous research regarding the markers amount of speech, interruptions and 

questions. These correlations show that the conversations to some extent reflect results from 

earlier studies concluding that men speak and interrupt more, whereas women ask more 

questions. No notable difference was detected regarding the use of hedges and minimal 

responses. Although some time has passed between the publication of several studies regarding 

these five linguistic markers and the selected movies, the results show correlation between the 

findings on men- and women’s language use. 
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1 Introduction 

For decades, language-related differences between female and male speakers have been 

theorized and researched. One of the focuses in the field of gendered language studies is 

interaction between female and male speakers. Within this area, researchers have carried out 

micro-analyses on spontaneous cross-sex1 conversations (Fishman 1978; Hirschman 1994) as 

well as extended text-sample analysis on gendered differences in language use (Newman, 

Groom, Handelman & Pennebaker 2008). What is worth noting is that gender, together with 

many other cultural aspects influencing language, such as class and age, is an abstract concept 

that cannot be fully generalized to every speaker. However, one can detect patterns, and there 

are several linguistic markers that have been found to differ between female and male speakers.  

Differences among men and women, where linguistic markers are one aspect, can be 

seen not only in reality but also in movies. Cocca (2016) states that “women are […] greatly 

underrepresented in positions of power as well as underrepresented and stereotyped across 

fiction, particularly in books, television and film” (ibid.:4). When she argues that women are 

stereotyped across fiction, she is mainly referring to stereotyping bodies, interests and roles. 

However, it is of equal importance to include how women, and men for that matter, are 

represented through language use.  

There has been a large number of movies produced that are based on classic comic book 

superheroes. Counted together, the two largest comic book companies, DC and Marvel, have 

in the early 21st century produced over fifty live-action movies based on superheroes from their 

original comic books (NE n.d.). There are various ways to measure the success of the 

companies, including, e.g., the number of movies a company produces, as well as the revenue. 

Considering these factors, it is fairly safe to say that superhero movies are a successful, popular 

phenomenon today. However, what is notable is that there is an imbalance regarding the 

representation of gender in the superhero world in the sense that in over fifty live-action movies, 

only nineteen movies have female characters as either the protagonist or included in the team 

of protagonists. The cinematic superhero world is a male-dominated scene, and research has 

shown that this domination is also reflected in differences regarding language use (Anderson 

& Daniels 2016).  

In light of this, the present study will investigate how gender is portrayed through 

language in the two superhero movies Wonder Woman (Jenkins 2017) and Man of Steel (Snyder 

                                                           
1 While some scholars use the term cross-sex, others, such as Fishman, use the term male-female, but what 
they all want to express is interaction happening between the opposite sexes. 
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2013), using five frequently quoted linguistic markers found to differ between female and male 

speakers, viz.: 

• Amount of speech 

• Interruptions 

• Questions 

• Minimal responses2 

• Hedges 

The study will look at cross-sex conversation between the superhero and the companion in the 

previously mentioned movies. Companion, in this context, means the second protagonist, who 

is not a superhero but still takes part in the central narrative.  

 

2 Aim 

The aim of this study is to investigate how language reflects gender in the superhero movies 

Wonder Woman and Man of Steel. This will be done by focusing on cross-sex conversations 

between the superheroes and their companion. More specifically, the study aims to investigate 

language-related differences between female and male superheroes/companions in relation to 

five linguistic markers that have been found to differ between female and male speakers. The 

five linguistic markers are: amount of speech, interruptions, questions, minimal responses and 

hedges. The study will therefore be conducted from the starting point of the following 

questions: 

• To what extent do the listed linguistic markers occur in the cross-sex 

conversations between the female and male superheroes and their companions? 

• What differences can be found between the respective language used by the 

female and male superheroes and companions? 

• How do these differences relate to previous research on language-related 

differences between female and male speakers? 

By addressing these questions, the goal is to display how gender is reflected through language 

and also whether or not there are any differences between the woman and man being a superhero 

or a companion. My original hypothesis is that the findings will not reflect previous research 

on male and female interaction. 

 

                                                           
2 Minimal responses can also be referred to as back-channeling or back-channeling signals. 
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3 Background 

This section has been divided into four subsections that provide an account of research that has 

been carried out regarding language and gender, gendered language in movies, the superhero 

genre, and five different linguistic markers on which the analysis will be based.  

 

3.1 Language and Gender 

Gender is a recurring subject when studying interaction and the focus on gender in language 

studies grew into an established research field in the 1970s and several studies on differentiating 

language between female and male speakers have subsequently been conducted. 

A subjective view has been that female speakers show a tendency to speak “more about 

their own experiences and feelings” while men “generalize and talk rather abstractly” 

(Hirschman 1994:434). This pattern was found in a study on male and female conversation 

conducted by Hirschman (Tannen 1994:428)3. Conversations between two female and two male 

speakers were recorded it was concluded that female speakers used words such as I and we 

more frequently than male speakers, which Hirschman concluded to relate to the previously 

mentioned subjective view on speech (1994:430). Because of the limited scale of the study, no 

general conclusions were drawn from it. Hirschman could however, devise hypotheses 

regarding differences between women and men in conversational interaction (ibid.:438) and 

Tannen brings to our attention that, even though the findings are merely hypotheses, the study 

laid the ground for further research (1994:428). 

That men and women speak differently, or rather, use different strategies, has been 

found in several other studies. It has been found that women show a tendency of using certain 

adjectives and lexical features such as tag-questions4 more frequently than men. Lakoff labeled 

these tendencies as “women’s language” (1973:48) and argued that there are certain words that 

are categorized as either female or natural, and that women may switch freely from these female 

words to the natural words, but men cannot do so without risking damage to their reputation 

(ibid.:52). Lakoff argued that this type of “women’s language” hinders women as well as 

deceases their chances of gaining power. However, there has been critique towards Lakoff 

statement, that labeling words as either female or natural portrays men’s language as the norm 

                                                           
3 The study was conducted in 1973, however, it was not published until 1994, and was then done so on the 
initiative of Tannen. 
4 Questions that are added to a statement in order to elicit a response from the interlocutor. 



7 

 

and a type of language marginalized groups, such as women, ought to strive for (Thorne 

1976:745).  

Furthermore, it has been found, that female speakers work harder than male speakers to 

maintain conversation, using strategies such as minimal responses5 and asking more questions 

(Fishman 1978:402, 404). A study conducted by Fishman shows that female speakers use 

minimal responses as a way of showing interest and keeping the conversation going, in contrast 

to the male speakers, who only use minor minimal responses at the end of a long statement. 

According to Fishman, the men’s use of minimal responses as well as the tone in them, do not 

show encouragement and support, but rather discourage the speaker and the force of her 

statement (ibid.:402). Fishman relates the study to the issue of inequality regarding gender, 

wishing to highlight how this inequality can be both constructed and maintained through 

interaction (ibid.:397). Findings that enforce this statement conclude that while women appear 

to work harder than men to keep the conversation flowing, men are the ones that control the 

content of the conversation and what is to be considered interesting (ibid.:405). 

These previously mentioned findings on spoken interaction conclude that there are 

differences between how men and women interact, and some scholars argue that the female 

interaction has been considered less valued. In addition to these differences, there have also 

been found differences between men and women in text. One study on 14,000 text samples 

from 70 different studies concluded that small, yet consistent, recurrence on how the men use 

a greater number of swear words and what type of topic choices men and women seemed to 

prefer could be seen. The results did not, however, show any considerable differences regarding 

the distribution of amount of speech and the use of question marks (Newman, Groom, 

Handelman & Pennebaker 2008:229).  

Some differences in results regarding female and male speech have been found to 

depend on the scholar’s gender. In a meta-analysis it was found that findings on interruptions, 

a marker most commonly said to be practiced more by men than women, were highly dependent 

on the scholar’s gender. It showed that gender-differences were higher when the scholar’s 

gender was female, and when the scholar’s gender was male it was found, in contrast to 

common stereotypes, that women interrupted more than men (Anderson & Leaper 1998:240). 

Furthermore, it has been found that the type of relationship between the speakers play a 

significant variable in the marker “amount of speech”. Female speakers show a tendency to talk 

more when speaking to classmates or to their children, while male speakers showed a tendency 

                                                           
5 Minimal responses can also be referred to as back-channeling signals or backchannel.  
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to talk more when speaking to strangers or to their spouses (Leaper & Ayres 2007:347). These 

findings could be seen in a meta-analysis on a number of different studies. The studies 

concluded, together with the type of relationship being a significant variable, that male speakers 

showed a greater tendency to talk more than female speakers (ibid.:346). 

Several findings have led to creating stereotypes about female and male interaction and 

it is important to consider this when conducting studies on interaction. The stereotypes are not 

to be feared, they are however, important to be aware of and one cannot use stereotypes as the 

basis, but rather as an object of the study (Eckert & McConnell-Ginet 2015:58).  

 

3.2 Gendered Language Use Reflected in Movies 

Anderson and Daniels (2016) found that in 1,206 movies, male characters held 60-90% of the 

movie’s dialogue, in contrast to female characters who only held 60-90% of the dialogue in 164 

movies. Furthermore, they found that in only 9 out of the 2,000 movies, 90% or more of the 

dialogue was assigned to a female character. This may be contrasted with 307 movies where 

90% or more of the dialogue was assigned to a male character. As their data, they used 2,000 

screenplays they were chosen on the basis that they were publicly available. Even though the 

study does not focus on markers such as interruptions or the use of hedges, it still portrays the 

imbalance between the sexes in regard to amount of speech. It is important to bear in mind that 

roughly half of the movies used in the study are from the twentieth century, from 1929-1999, 

and that much has changed in the last century. However, roughly half of the movies are from 

the twenty-first century, stretching from 2000-2015.  

In contrary to the results in Anderson and Daniel’s study, showing that male characters 

hold a majority of the dialogue in a number of films, studies also show that movies are not 

always representative of natural speech. While distribution of amount of speech in movies does 

align with studies made on natural speech, favoring male speakers, movies stand in contrast to 

studies made on natural speech regarding the speech acts of compliments and “compliment 

responses”. One corpus analysis on forty American feature movies was done to investigate how 

movies can be representative of natural speech. The movies were chosen on the basis that they 

had to have been produced no longer than fifteen years prior to the study and that they had to 

“portray contemporary people in real-life settings” (Rose 2001:314). The study shows that in 

these forty movies, the male characters were the ones distributing the majority of the 

compliments, which stand in contrast to studies made on natural speech that have shown that 

women both distribute and receive more compliments than men (ibid.:317).  
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Other studies have received results that corroborate to the conclusion that male 

characters hold the majority of speech in movies (see Anderson & Daniels 2016). Results from 

one corpus analysis on thirteen blockbuster6 movies shows that from the total number of 

320,499 words, the female characters utter 17,770 words, while the male characters utter 85,081 

words, thus favoring the male (McIntyre 2012:408). The movies were chosen on the criteria 

that they (1) had to be considered a blockbuster, (2) that they were produced between 1970-

2010 and (3) that a “usable electronic version” of the script was obtainable (ibid.:404, 405).  

McIntyre states that due to the limited scope of the corpus analysis, the results do not provide 

any conclusive or generalizing answers but ought to be used alongside other analyzing tools. 

However, regarding the number of words uttered by each character, McIntyre states that the 

results do show an “imbalance in the way that male and female characters are represented in 

blockbusters” (ibid.:408).  

 

3.3 The Superhero Genre (vis-à-vis Gendered Language) 

Studies on superhero movies have shown that female characters appear less often than male 

characters and that, when they do appear, female characters are much more likely to appear in 

a group of superheroes, while male characters are more likely to work alone (Miller, Rauch & 

Kaplan 2016:1). Miller et al. concluded that, alongside the limited number of times female 

characters appear in superhero movies, the female characters wore much more revealing clothes 

than the male characters, something Miller et al. concluded might correlate with the 

objectification of women in media (2016:1). This study correlates to how in the over fifty live-

action movies produced by DC and Marvel between the years 2000 and 2018, only three7 

feature a female character as the sole superhero protagonist.  

Furthermore, studies show that the imbalance between male and female superheroes 

also stretch to the names and the powers the superheroes are given. Shendruk (2017) conducted 

an analysis of 34,476 comic book characters regarding what skills they exhibit and their 

gendered names. The study shows that that the word “girl” is the third most common name with 

the female characters, in contrast to “boy”, which is the sixth most common name with the male 

characters. Furthermore, “man” is included in the gendered name of 30% of the male characters, 

in contrast to “woman” which is included in only 6% of the names of the female characters. 

The study also shows that more of the male characters possess physical abilities such as strength 

                                                           
6 A blockbuster can be a movie or a book that is considered very successful and generates a lot of money 
(Cambridge Dictionary n.d.). 
7 Wonder Woman (2017), Catwoman (2004) and Elektra (2005) 
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than the female characters, but more of the female characters than the male characters possess 

mental powers, such as empathy and the ability to hypnotize (ibid.:1). 

In addition, one study on the representation and reception of female superheroes in 

comics, movies and television series conclude that not only are most superheroes male, but 

most of them are also white (Cocca 2016:1). Furthermore, Cocca claims that marginalized 

groups, including women, are, due to the inequality in representation, forced to “cross-identify” 

with groups that are not representative of them, while dominant groups, such as white men, are 

forced to do so (ibid.:3).  

Even though Cocca does not include linguistic aspects in her analysis, it is important to 

keep her observation in mind when analyzing speech in superhero movies since it highlights 

the importance of analyzing not only the number of female characters included in movies, but 

also how female characters are represented in movies. One important aspect in representation 

is language, since language is used to describe a character and is also used by the character to 

convey his or her personality and opinions, which help form the portrayal of that character. 

 

3.4 Linguistic Markers 

Below, the five linguistic markers will be outlined. These markers have been chosen because 

they have appeared and been highlighted in numerous studies on language and gender (see 

Lakoff 1973; Fishman 1978; Anderson & Leaper 1998; Leaper & Ayres 2007). What is worth 

mentioning regarding linguistic markers is that their outcome is much dependent on context 

and the individual speakers, as with all studies on language. Aspects such as relationships, 

power dynamics, comfort and whether or not something is appropriate, all influence and affect 

how one uses these markers. 

 

3.4.1 Amount of speech 

How amount of speech distributed between male and female speakers in interaction has been 

the object of several studies (see Leaper & Ayres 2007; Anderson & Daniels 2016; McIntyre 

2012). Several studies have stated that there is an evident difference between the distribution 

of speech, favoring male speakers, thus challenging the common stereotype stating that women 

speak more than men (Eckert & McConnel-Ginet 2015:58). However, power has been found to 

be an important variable as well. Kollock, Blumstein and Schwartz conducted a study on 

couples’ power relations, where they looked at aspects such as, talking time, interruptions and 

back-channeling. They found that the talking time was linked to both power and sex, but that 
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the male speakers in general had more talking time than the female speakers (1985:34, 40). 

Furthermore, it has been found that in deliberations at a work place, the women generally 

participated less than the men in the group interactions, when that women were in minority or 

the same number as the men. The only time the women participated as much as the men was 

when the groups consisted of more women than men (Karpowitz, Mendelberg & Shaker 

2012:533, 544).  

Results from several studies thus indicate that men show a tendency of speaking more 

than women, which stand in contrast to stereotypes. It is, therefore, relevant to bear in mind 

these stereotypes when analyzing how speech is distributed between the men and the women. 

 

3.4.2 Interruptions 

Interruptions can both signify a lack of interest in what the speaker is saying, and, if effectively 

used, impose and force the speaker to stop (Holmes 1995:51). Sacks, Schegloff and Jefferson 

(1974) created a model for “turn-taking” in conversations. They argue that there are two types 

of places in which speaker-change occurs, one of them being where a speaking unit naturally 

ends and a new speaker starts their speaking unit, and the other being where either the speaker 

decides the next speaker, or the next speaker “self-selects” him or herself (ibid.:702-703). When 

this natural speaker-change is violated, it can be perceived as an interruption. However, Tannen 

(2012) argues that even if one may feel as if they are being interrupted, this may not be the case 

(ibid.:135). 

Studies have shown that male speakers demonstrate a greater tendency of using 

interruptions than female speakers. In cross-sex group conversations, it has been detected that 

the number of interruptions decrease when the number of women in the group go from being in 

minority to being in majority (Karakowsky, McBey & Miller 2004:429). However, other 

studies have shown that interruptions are more linked to power than to gender and that no 

evident difference in the use of interruptions can be found in power-balanced cross-sex couples 

(Kollock, Blumstein & Schwartz 1985:40).  

Even though interruptions may be more related to power than sex, one can still see how 

male speakers show a tendency of interrupting more than female speakers. For present study, it 

is of relevance to consider power when looking at markers such as interruptions, since the 

evident power distribution might belong to the male character in one movie but may belong to 

the female character in the other. It is important to investigate whether interruptions are thus 

related to power, or if they are distributed to one or the other gender instead. 
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3.4.3 Questions 

There are two types of questions: so called “wh-questions” which are questions that include the 

interrogative words which, who, why, how and when, and “alternative questions” which are 

questions that include alternatives for the hearer to answer (Karttunen 1977:4, 5). Furthermore, 

Karttunen states that questions that can be answered with a simple yes or no belong to the 

“alternative questions”-category (ibid.:4, 5). Additionally, the raising of the pitch can indicate 

that an utterance is a question (Intonation 2015). Questions can serve many functions; they can 

express politeness and encouragement to the speaker, but they can also be challenging and 

impolite towards the speaker (Holmes 1995:50-51). The act of asking a question makes certain 

that at least a minimal conversation will take place, since a complete question is asked on the 

assumption that one will receive an answer (Fishman 1978:401).  

Research has shown that there is a difference between female and male speakers and the 

use of questions, in the sense that women tend to ask more questions than men. When in cross-

sex conversations women show a tendency to ask more questions than the men do, but when 

the women were in single-sex conversations, this unequal distribution of questions was not 

detected (Hirschman 1994:438). Fishman (1978) supported this, by stating that women ask 

almost three times as many questions than men do (ibid.:400).  

Thus, research supports the stereotypical view that women ask more questions than men, 

which is why questions are one of the markers that present study will focus on. It is of interest 

to see whether or not these movies follow stereotypical views on the use of questions. 

 

3.4.4 Minimal responses 

Minimal responses can be verbal responses the listener gives to the speaker in order to 

encourage or discourage the speaker, and these can be words such as, mmh, yeah and right. 

They can also be non-verbal signals, like a nod, smile or other kinds of body language signals 

(Backchannel n.d.). It has been shown that female speakers tend to use these verbal and non-

verbal signals more than male speakers.  

Even though both female and male speakers use minimal responses, they have been 

found to be used quite differently. Studies show that women use minimal responses at both a 

higher frequency than men, and to show participation and encouragement to the speaker. Men, 

however, use them scarcely and insert their minimal responses at the end of a long speaking 

sequence and do not do anything more to encourage the speaker (Fishman 1978:402).  
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Additionally, studies have shown that the use of minimal responses can have more to 

do with speaking style than with gender, but that speech style can be much affected by gender 

cultures (Hannah & Murachver 2007:284). It was detected that both the men and the women 

started out with contradicting stereotypes on gendered speech, but longer in to the 

conversations, they started to fall into stereotypical categorization on gendered speech, thus the 

women were shown to increase the use of minimal responses while the men decreased their use 

(ibid.:285, 286). 

Hence, even though minimal responses, just as other markers, may rely on factors such 

as speaking style, studies do confirm the stereotypical view that women use minimal responses 

at a higher frequency than men. 

 

3.4.5 Hedges 

When hedges occur in speech, they “weaken or reduce the force of an utterance” (Holmes 

1995:72). Yule (1996) states that hedges are used by a speaker to indicate that he or she might 

not be able to follow the principles of speech, called maxims (ibid.:37-39). There are four types 

of maxims: quantity, quality, manner and relation (Grice 1989:45), and Yule states that speakers 

insert hedges in order to show that they are aware of these maxims but will not be able to follow 

them (1996:37-39).  

Hedges can be pragmatic particles like “I think” and “you know” (Holmes 1995:87, 92), 

or longer phrases such as, “I don’t know if this is important” and “this may be a bit confusing” 

(Yule 1996:38-39). Hedges can also be “tag-questions” such as “isn’t he” or “don’t I” (Lakoff 

1973:54-55). Tag-questions, in contrast to complete questions, do not necessarily anticipate an 

answer, but, according to Lakoff, often express uncertainty (ibid.:55).  

Based on research, hedges have been found to be more frequently used by female 

speakers than male speakers (Lakoff 1973; Holmes 1995). It is therefore of interest to see if the 

speech in the selected movies reflect previous research, or if there is no evident difference in 

the usage of hedges by the female and male characters. 

 

4 Method 

The study was based on a similar methodology as the ones used by scholars such as, Rose 

(2001) and McIntyre (2012) and had as the basis a qualitative inductive research method which 

allows the researcher to draw interpretative conclusions from the detected results (Bryman 

2016:22). Rose and McIntyre compiled movie scripts that were chosen based on several criteria, 
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such as, the year they had been produced, the electronic obtainability of the scripts and that the 

genre had two be suitable for their specific studies. Similar criteria were used for the present 

study, and it was chosen that the movies had to have been produced in the 21st century. It was 

also crucial that one movie featured a female superhero with a male companion and that the 

other featured a male superhero with a female companion, both to analyze speech between a 

man and a woman but also to see whether or not there would be any differences with the female 

and male character being a superhero or a human being. These criteria limited the result 

substantially, since there are only three movies that feature a female superhero as the sole 

superhero, that were produced in the years 2000 to 2018. Wonder Woman was then chosen 

based on it being the most recent one produced. Another factor that supports the final selection 

of the chosen movies was that both superheroes are non-human, with Diana (Wonder Woman) 

being a demigod and Clark (Man of Steel) being an alien. Furthermore, the two movies are 

approximately the same length (Wonder Woman 141 minutes and Man of Steel 143 minutes). 

Man of Steel (Nolan, Roven, Snyder & Thomas 2013) takes place at the beginning of 

the 21st century and the movie features the male alien superhero who has been given the name 

Clark together with the human career woman Lois. Additionally, Wonder Woman (Roven, 

Snyder, Snyder & Suckle 2017) takes place during WWI and it features the demigod superhero 

Diana together with the human agent and pilot Steve. 

In order to investigate how amount of speech, interruptions, back-channeling, hedges 

and questions (which are further outlined in section 3.4.1 to 3.4.5) were, if detected, distributed 

between the superheroes (Clark and Diana) and the companions (Lois and Steve), the transcripts 

were first compiled and then analyzed. To obtain correct transcripts, they were compiled by 

first finding usable electronic versions of the original scripts and then complementing them 

with watching the movies and inserting what has been left out or deleting what was not spoken 

in the final version of the movie. The final transcripts included the conversation occurring 

between the investigated characters in each movie, in isolation from involvement by other 

characters.  

Once the transcripts were compiled, they served as the main source for the investigation, 

and they followed the conventions in Hepburn and Bolden (2017).  Their convention was 

followed due to it being of relevance to the present study. Since accent was not a crucial factor 

for the present study, the transcripts followed a standard spelling (ibid.:16). The transcripts from 

the two movies were then analyzed separately and the number of words, interruptions, 

questions, back-channeling signals and hedges, uttered by each character, were manually 



15 

 

searched for and counted. Reservation has to be put on the exact number for each marker, due 

to the markers being counted manually, however, the numbers still present a pattern.  

The passages that were used as examples in the analysis were chosen due to them being 

illustrative of occasions where a great number of words are uttered by each character, where 

interruptions are distinct, where a number of questions are uttered and similarly, where back-

channeling signals and hedges were detected. This meant that only a selection of passages from 

the transcripts were provided in the results. However, the complete collection of passages in 

which the linguistic markers occur can be found in Appendix 1.  

Even though some studies have used talking time as a way of measuring amount of 

speech, the number of words were used to measure amount of speech in present study. Oxford’s 

Learners Dictionary define a word as “a single unit of language which means something and 

can be spoken or written”. However, there are cases when it is difficult to define if a word is 

just one word. Lardiere (2012) states that even though the word “tea’s” as in “[t]ea’s good for 

you” sounds the same as the word “tease”, “tea’s” is still grammatically different since it 

contains not only the word tea, but also the “contracted form of the word is” (ibid.:57). 

However, since this study is based on transcripts from spoken language, contracted words, such 

as tea’s, were considered to be one word. Furthermore, verbal utterances such as, “oh”, “uh” 

and “um” were not included due to them being interjections8. However, the verbal utterance 

“yeah” was considered to be a word due to the words actual definition being “yes” (Merriam 

Webster Dictionary).  

When analyzing interruptions, the turn-taking model created by Sacks, Schegloff and 

Jefferson (1974) was used as a framing model, as further elaborated on in section 3.4.2. 

Utterances were treated as interruptions when they did not follow the pattern of either the 

present speaker giving the word to the other person or if the other person decided to “self-

select” him- or herself (ibid.:702-703). Even though some interruptions may not be perceived 

as interruptions by the new speaker, as Tannen (2012:135) stated, they were still treated as such, 

since there was no possible way to find out what the speakers perceived. 

Utterances were treated as questions in accordance with Karttunen’s (1977) studies on 

the syntax and semantics of questions. Likewise, intonation was also used to determine which 

utterances were questions. The questions were treated as separate units, meaning that utterances 

such as “Ares? As in, as in, the God of War?” (Nolan et al. 2013:00:39:17) were treated as two 

separate questions instead of one.  

                                                           
8 “Ejaculatory utterance[s] usually lacking grammatical connection” (Merriam Webster Dictionary). 
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When searching the transcripts for minimal responses both verbal utterances and non-

verbal signs were included. Even though the word yeah, can be used as a verbal minimal 

response, it can also be used as a replacement of the word yes, which is considered a response 

to a “alternative question” (Karttunen 1977:4, 5). Due to this alternate use of the utterance, it 

was necessary to look at the context and if the preceding line was a question that required a yes 

or no answer. Furthermore, there are multiple types of hedges, as elaborated on in section 3.4.5, 

and they can be both a pragmatic particle and long phrase. When searching for hedges, previous 

research was used as the frame of what could be considered a hedge. Within this essay, however, 

minimal responses and hedges were found to be not as present as the first three markers. 

Subsequently, all words, interruptions, questions, minimal responses and hedges were 

detected and counted, and then listed in separate tables for each marker and movie. Since 

Wonder Woman contained substantially more words uttered between the two analyzed 

characters than Man of Steel, the number of words, interruptions and questions uttered by each 

character were divided by the total amount uttered by the two characters in each movie 

combined. This was done to provide the percentage for each marker uttered by each character. 

Minimal responses and hedges were not converted into percentage due to the minimal numbers 

of detected occurrences where the markers were used.  

 

5 Results 

In this section the transcripts will be analyzed and the number of words, interruptions, 

questions, minimal responses and hedges will be illustrated and compared between each movie.  

 

5.1 Amount of Speech 

The major difference regarding amount of speech between the two movies was that the two 

analyzed characters in Wonder Woman (Diana and Steve) interact with each other to a greater 

extent than the two analyzed characters in Man of Steel (Clark and Lois. As can be seen in table 

1 and table 2, only 343 words are spoken between Clark and Lois while 2,400 words are spoken 

between Diana and Steve.  

 

Wonder Woman Number of words (2,400) 

Steve Trevor (M) 1,450 

Diana (Wonder Woman) (F) 950 

Table 1. 
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Man of Steel Number of words (373) 

Clark Kent (Superman) 215 

Lois Lane 158 

Table 2. 

 

Both movies contain verbal exchanges that are evenly distributed between the male and 

the female characters. In Wonder Woman, several scenes contain short lines with quick turn-

takings, as in example 1. The same pattern was found in scenes in Man of Steel, as in example 

2.  

 

Example 1. Number of words from Wonder Woman, 00:18:04 

01. Diana:  You’re a man. 

02. Steve:  Yeah. I mean… Do I not look like one? -- Where are we? 

03. Diana:  Themiscyra. 

04. Steve:  Therma-what? 

05. Diana:  Who are you? 

 

Example 2. Number of words from Man of steel, 01:09:49 

01. Clark:  Thank you. 

02. Lois:  For what? 

03. Clark:  For believing in me. 

04. Lois:  Didn’t make much difference in the end. 

05. Clark:  It did to me. 

 

There are, however, other scenes in which the characters speak for a longer time without 

switching speaker. Even though longer lines occur in both movies they are more frequent in 

Wonder Woman.  As can be seen in example 3, line 02. This is the line that Steve utters that 

contains the most number of words in one sequence, with a total number of 63 words.  This can 

be seen in contrast to the total number of 34 words that Diana speaks in one sequence in another 

scene. Furthermore, in total, Steve utters 500 words more than Diana in conversations between 

the two of them, throughout the entire movie, as can be seen in table 1. 

 

Example 3. Number of words from Wonder Woman, 01:13:27 

01. Diana:  How can you say that?! What is the matter with you?! 

02. Steve:  This is No man’s Land, Diana! It means no man can cross  



18 

 

03.            it, all right?! This battalion has been here for nearly  

04.            a year and they barely gained an inch. All right,  

05.            because on the other side, there are a bunch of Germans  

06.            pointing machine guns at every square inch of this  

07.            place. This is not something you can cross! It’s not  

08.            possible! 

 

While Man of Steel did not display this great difference, it did display a similar pattern 

in the distribution of the number of words between the male and the female character.  Clark 

utters 57 words more than Lois. Additionally, when looking at the number of words in 

percentage, it showed that the distribution between the number of words the male characters 

utter compared to the number of words the female characters utter show a similar pattern. In 

Wonder Women, Steve utters 60% of the words compared to Diana’s 40% and in Man of Steel, 

Clark utters 57% compared to Lois’ 43%.  

 

5.2 Interruptions 

In Wonder Woman, there are several instances in which interruptions occur. In the examples 

that follow, interrupted words are displayed in square brackets with the ensuing utterance 

indented where the interruptions start (Hepburn & Bolden 2017:27). 

 

Example 3. Interruptions in Wonder Woman, 00:59:40 

01. Diana:  That’s your leader?! How could he say that!? Believe  

02.            [that?!] 

03. Steve:  [Just  ] 

04. Diana:  And y[ou!] 

05. Steve:       [Sss]sh! 

06. Diana:  Was your duty to simply give them a book?! 

07. Steve:  No! 

08. Diana:  You didn’t stand your ground! You didn’t fight! 

09. Steve:  Because there was no chance of chang[ing his mind!] 

10. Diana:         [This is Ares!]  

11.            And he’s not going to allow negotiation or a  

12.            surrender! – The millions of people you talked about,  

13.            they will die! Wh[y…] 

14. Steve:         [We] are going anyway! 
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In example 3, line 05, it is clear from the utterance that the intention is to silence Diana, but in 

the other three interruptions in example 3, the intention may simply be that they wish to argue 

for their cause. In the movie, both the female and the male characters interrupt each other. 

However, as can be seen in table 3, Steve interrupts Diana 25 times, while she interrupts him 

12 times. Looking at the total amount of interruptions that are uttered between the two 

characters, Steve utters 68% while Diana utters 32%, which shows a clear imbalance in the 

distribution of interruptions.  

 

Wonder Woman Number of interruptions (37) 

Steve Trevor (M) 25 

Diana (Wonder Woman) (F) 12 

Table 3. 

 

In Man of Steel, only one interruption occurs and it is done by the male character, Clark, 

as can be seen in example 4, line 02.  

 

Example 4. Interruptions in Man of Steel, 01:24:31 

01. Lois:  I am. I’m sorry. I didn’t wanna tell them anything,  

02.            but they did something to me. They looked inside my  

03.            mi[nd…] 

04. Clark:    [It’]s okay Lois. They did the same thing to me. 

 

Since only one interruption occurs, between Clark and Lois, as can be seen in table 4, it did not 

serve enough basis for any conclusions to be drawn. However, one can speculate as to whether 

this pattern, that the male character utters more interruptions than the female, would continue 

if the number of words would increase.  

 

Man of Steel Number of interruptions (1) 

Clark Kent (Superman) (M) 1 

Lois Lane (F) - 

Table 4. 
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5.3 Questions 

Questions occur frequently in both movies and are produced by all characters, with Diana 

uttering 54, Steve 43, Lois 8 and Clark 3, as can be seen in tables 5 and 6. One could argue that 

the number of questions uttered by the two protagonists together in each movie stand in 

proportion to the number of words uttered by them together (Wonder Woman: 2,400; Man of 

Steel: 373).  

 

Wonder Woman Number of questions (97) 

Steve Trevor (M) 43 

Diana (Wonder Woman) (F) 54 

Table 5. 

 

Man of Steel Number of questions (11) 

Clark Kent (Superman) (M) 3 

Lois Lane (F) 8 

Table 6. 

 

However, there are occasions in which several questions are uttered in bundles, as can 

be seen in example 5, line 03. Even though Steve utters all questions in this example, Diana is 

the one who utters the most number of questions (54) throughout the entire movie.  

 

Example 5. Questions in Wonder Woman, 00:31:09 

01. Steve:  Where are we? 

02. Diana:  Themiscyr[a]. 

03. Steve:          [No], I got that before. But I mean, where are  

04.            we? What is this place? Who are you people? Why does  

05.            the water do that? How come you don’t know what a watch  

06.            is? How come you speak English so well? 

07. Diana:  We speak hundreds of languages. – We are the bridge to  

08.            a greater understanding between all men. 

 

In Man of Steel, a similar pattern, with questions being uttered in one bundle, occurs, as 

in example 6, line 01. What is notable in example 6, line 02, is that Clark responds with a 

counter question instead of giving Lois a response. 
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Example 6. Questions in Man of Steel, 00:51:27 

01. Lois:  I figured if I turned over enough stones, you’d  

02.            eventually find me. – Where are you from? What are you  

03.            doing here? Let me tell your story. 

04. Clark:  What if I don’t want my story told? 

 

In both movies, the female characters utter the most number of questions, however, the 

differences between the male and the female characters in the two movies differ. In Wonder 

Woman, Diana utters 56% of the questions, which can be compared to Steve’s 44%. In Man of 

Steel, on the other hand, Lois utters 73%, compared to Clark’s 27%.  

 

5.4 Minimal responses 

Minimal responses were challenging to detect and only 14 minimal responses could be detected 

in the two movies combined. Utterances such as “yeah” were frequently used as a response, in 

exchange for the word “yes”, however, as can be seen in examples 7, 8 and 9, the word “yeah” 

was also found to be used as a minimal response. What makes this use of the word “yeah” a 

minimal response instead of a response is that Steve is not answering a question but is 

confirming what Diana just said. In examples 7, 8, 9 and 10, the minimal responses are 

displayed underlined. 

 

Example 7. Minimal responses in Wonder Woman, 00:36:03 

01. Diana:  We are. 

02. Steve:  Yeah… we’re leaving in that? 

 

Example 8. Minimal responses in Wonder Woman, 00:40:10 

01. Diana:  I’m the man who can!  

02. Steve:  Yeah  

 

Example 9. Minimal responses in Man of Steel, 00:41:49 

01. Diana:  Okay.  

02. Steve:  Yeah, just… Okay.  

 

In both movies, both the female characters and the male characters make use of minimal 

responses, and as can be seen in tables 7 and 8, there is no great difference between the 

characters in the number of minimal responses used. 
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Wonder Woman Number of detected minimal 

responses (10) 

Steve Trevor (M) 5 

Diana (Wonder Woman) (F) 5 

Table7. 

 

Man of Steel Number of detected minimal 

responses (4) 

Clark Kent (Superman) (M) 1 

Lois Lane (F) 3 

Table 8. 

 

In example 10, lines 03 and 08, two non-verbal minimal responses were detected. Even 

though they are non-verbal, by using them both Lois and Clark confirm that they are paying 

attention to what the other person is saying.  

 

Example 10. Minimal responses in Man of Steel, 01:08:05 

01. Clark:  Wouldn’t be much of a surrender if I resisted. And if  

02.            it makes them feel more secure, then  

03. Lois: ((Lois smiles))  

04. Clark: all the better for it. 

05. Lois:  What’s the S stand for? 

06. Clark:  It’s not an S. On my world it means hope. 

07. Lois:  Well, here it’s an S.  

08. Clark: ((Clark smiles))  

09. Lois: How about… Super… 

 

Verbal minimal responses were only detected in Wonder Woman, however, both movies 

displayed non-verbal minimal responses. In Wonder Women, seven non-verbal responses were 

detected, and in Man of Steel, four were detected. 

 

5.5 Hedges 

When analyzing the transcripts, it was not entirely clear as to what should be classified as a 

hedge, or even if there were any hedges. Examples 11, line 02 and example 12, line 02, display 

two utterances that could be classified as hedges. Here written in bold.  
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Example 11. Hedges in Wonder Woman, 00:47:18 

01. Diana:  Why are they holding hands? 

02. Steve:  Uuh, probably because they’re together. 

 

Example 12. Hedges in Man of Steel, 01:26:43 

01. Diana: It’s magical! 

02. Steve:  It is, isn’t it?... It is, yeah. 

 

There were no detected utterances in Man of Steel that could be classified as hedges. As 

can be seen in table 9, there were only two detected hedges in Wonder Woman and both of them 

were uttered by Steve. 

 

Wonder Woman Number of detected hedges (2) 

Steve Trevor (M) 2 

Diana (Wonder Woman) (F) 0 

Table 9. 

 

In section 6, it will be further discussed as to why no more hedges were detected. 

 

6 Discussion 

In this section, all the findings from the two movies will be taken into account and reflected 

upon. Furthermore, the findings will be compared, both to each other and to previous research 

regarding gendered language. 

It is not surprising that not as many of Diana’s interactions to female characters after 

entering the outside world occur as when she is still on the island. Both due to the fact that there 

are no men on the island where she is from and to the fact that in the outside world during this 

time period, women were not included in aspects of life such as the military. It is, however, 

somewhat surprising that such a small amount of female conversation occurs in Man of Steel 

since this movie takes place in the beginning of the 21st century, a time where women are at 

least supposed to be included in as many aspects of life as men.  

One substantial difference between the two movies is that Wonder Woman contains 

much more conversation between the two protagonists than Man of Steel. In Man of Steel, there 

are only 373 words uttered in conversation between the two protagonists, compared to Wonder 
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Woman’s 2,400 words. This is something that must be considered when analyzing the results. 

Even though the numbers still point to a similar pattern when seen in percentages (Wonder 

Woman: Diana 40% and Steve 60%; Man of Steel: Lois 43% and Clark 57%), the small number 

of words that serve as basis for the results on Man of Steel cannot be ignored.  

It is interesting that there is such a difference in number of words between the two 

protagonists in Wonder Woman, favoring the male character. One could argue that this 

correlates to the movie taking place during WWI. However, a counter argument to this could 

be that Diana was raised on an island inhabited by empowered female characters and shows no 

knowledge of the gender conventions in the outside world, meaning she would not adopt these 

conventions very quickly. That the male protagonist possesses 60% of the total number of 

words spoken between the two of them does actually reflect previous research on natural speech 

that men speak more than women (Kollock, Blumstein & Schwartz 1985; Karpowitz, 

Mendelberg & Shaker 2012). It also reflects previous research on constructed speech distributed 

between male and female characters in movies (Anderson & Daniels 2016; McIntyre 2012). 

That the male character utters more words than the female character, was similarly found 

in Man of Steel. Even though Clark and Lois together speak 2,028 words less in conversation 

than the protagonists in Wonder Women, the ratio is still similar. These results are of interest, 

since Man of Steel actually takes place in the early 21st century, with the female character 

holding the role of an award-winning career woman. Giving Lois Lane this role could allow her 

more uttered words, however, this is not reflected in the movies but only possesses 43% of the 

words. Even though the number of words does not necessarily say anything about the talking 

time one character is allowed, but merely indicates the amount of speech one character gets 

compared to another, the numbers do display an imbalance regarding amount of speech 

distributed between the female and the male characters. 

As only one interruption occurs in Man of Steel, this will not be further discussed or 

compared with Wonder Woman herein. However, in Wonder Woman interruptions occur 

several times, and is a strategy adopted by both characters. Findings show that Steve interrupts 

Diana 25 times, while she only interrupts Steve 12 times. This imbalance in number of 

interruptions does somewhat reflect the findings by Karakowsky, McBey and Miller (2004:429) 

that male speakers display a greater use of interruptions than female speakers. However, if one 

follows the findings from Kollock et al. (1985), that interruptions are more closely related to 

power than to gender (ibid.:40), it would add another layer to the analysis of interruptions in 

Wonder Woman. In this movie, the female character is the one that possesses the superhero role 

and could therefore be argued that she possesses the most power, since a superhero is invincible 
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in comparison to an ordinary human. However; Diana, possessing the superhero role does not 

produce more interruptions than the male, human character. Thus, gender seems to be a greater 

influence than power on the frequency of interruptions.  

In both movies, questions occur in almost every conversation the protagonists have. The 

number of questions asked by each character reflects the conclusion made in a number of 

studies, indicating that women ask more questions than men (Fishman 1978; Hirschman 1994). 

However, for the purposes of this analysis, one has to take into account the plot of the movies. 

In Wonder Woman, Steve encounters a new world, inhabited by beings that possess unique 

abilities. Similarly, Diana encounters the outside world for the first time and faces both customs 

and places she is not familiar with. Both of these experiences would naturally trigger questions. 

In Man of Steel, Lois is the one who encounters something unfamiliar, which could serve as an 

explanation as to why she asks more questions than Clark. Even though one cannot draw any 

generalizing conclusions from this movie, due to only 373 words being uttered in conversation 

between Lois and Clark, one can still hypothesize that the same pattern of the female character 

asking more questions than the male, would continue if the number of words would increase.  

Due to the characters in both movies facing unfamiliar customs, people and/or 

surroundings, one cannot draw the conclusion that the questions are asked just because they 

strive to maintain the conversations, a behavior Fishman’s study found in women’s speech 

(1978:404). In the movies, questions may be asked because the characters are faced with the 

unfamiliar, however, this does not exclude that the questions can be asked to maintain the 

conversations as well. The results showed that in these two movies, the female characters ask 

more questions to the male characters, than vice versa which reflect previous research on the 

distribution of questions between male and female characters (Fishman 1978; Hirschman 

1994). 

Both minimal responses and hedges were difficult to detect. One reflection could be 

that, since the conversations occur in movies, the speech is pre-constructed and not 

spontaneous. Even though constructed speech in movies somewhat reflect natural speech, one 

cannot exclude the fact the speech is scripted by someone, and how that person may be ignorant 

to the common use of minimal responses and hedges. A concluded reflection regarding hedges 

and minimal responses is that since the movies are live-action, the actors may possess the 

opportunity to shape their own character, which could include the use of hedges and minimal 

responses that are not scripted. Eleven out of the 14 minimal responses that were detected in 

the movies were non-verbal, and one factor that may affect as to why no more than 11 non-
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verbal minimal responses are detected, could be that the camera tends to focus on the person 

speaking, which naturally limits the possibility of viewers to detect these minimal responses. 

Out of the five markers, the first three were accessible. Furthermore, these three markers 

all reflect an unequal distribution between male and female speakers, supported by previous 

research, favoring male speakers in number of words and uttered interruptions and favoring 

female speakers in uttered questions. Minimal responses were not as accessible and from the 

ones found, only Man of Steel reflects previous research stating that female speakers utter more 

minimal responses, with Lois uttering three compared to Clark’s one. Similarly, only two 

hedges were found, which were both uttered by Steve, thus, deviating from previous research 

stating that female speakers utter more hedges than male speakers. In summary, amount of 

speech, interruptions and questions reflect previous research in both movies, minimal responses 

only reflect previous research in one of the two movies, and hedges contradicts previous 

research in one of the two movies. 

 

7 Conclusion 

The aim of this study was to investigate how gender is reflected through language in the movies 

Wonder Woman and Man of Steel. The language in the cross-sex conversations between the 

superhero and their companion was studied by focusing on five linguistic features found to 

differ between female and male speakers. The results showed that the male characters, in both 

movies, used more words than the female characters, whether the female character was a 

superhero or not. This could indicate that the difference between the amount of speech uttered 

by the characters in Wonder Woman and Man of Steel is linked to gender rather than power. 

Similarly, the results showed that the male characters interrupt the female characters more than 

the other way around. However, the results from Man of Steel only showed one interruption 

and can therefore not provide any proof that the same pattern would continue if the numbers of 

words increased. It was, however, clear, in both movies, that the female characters ask more 

questions than the male characters. Finally, the results did not show any great difference 

between the male and female characters, in the use of hedges and minimal responses.  

My original hypothesis was that the findings would not align with previous research on 

differences in interaction between female and male speakers, since both movies were produced 

in recent years and both hold powerful female characters. However, findings showed that the 

differences regarding three of the markers – amount of speech, interruptions and questions –  
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do align with previous research on both natural speech and constructed speech in movies 

(Fishman 1978; Kollock et al. 1985; McIntyre 2012; Anderson & Daniels 2016). 

There were no evident differences in terms of language use between whether the woman 

or the man was the superhero or the companion. In both movies, the male characters, superhero 

or not, showed a dominant use in terms of number of words and interruptions, while the female 

characters, superhero or not, showed a dominant use of questions. 

As mentioned in the discussion, Wonder Woman contains a larger number of words in 

the cross-sex conversation between the protagonists than Man of Steel. There is a difference of 

2,027 words. It is important to keep this difference in mind, since it means that Wonder Woman 

can provide a stronger foundation to draw a conclusion on than Man of Steel. Even though 

patterns or tendencies can be detected in the small number of words Man of Steel contains, I 

would argue that it is not enough to draw any generalizing conclusions. The conversations in 

Man of Steel can, however, lead to further hypotheses that the conversations would continue to 

follow the detected pattern if they were to grow in length.  

One can draw the conclusion that, even though both movies were produced in the last 

decade, they do reflect gender in a way that correlates to ideas and previous studies that place 

female speakers as subordinate in amount of speech, as the one who is interrupted more than 

male speakers and as the speaker who asks more questions than male speakers. These findings 

correlate to studies conducted by, among others, Fishman (1978) and Hirschman (1994). It also 

reflects the findings by Anderson and Daniels (2016) and McIntyre (2012), that female 

characters in movies are not allowed as much space as male characters. These results do show, 

despite the movies being contemporary, a correlation to an older stereotypical view on men and 

women’s language use. 
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Appendix 1: Excerpts of the transcripts of conversation between the superhero 

and the companion 

The following excerpts from the conversations are all the ones that include any of the markers 

interruptions, questions, minimal responses and hedges, divided by each movie.  

 

Interruptions, questions, minimal responses and hedges 

Wonder Woman 

 

00:18:04 

01. Steve:  Wow. 

02. Diana:  You’re a man. 

03.  Steve:  Yeah. I mean… Do I not look like one? -- Where are we? 

04.  Diana:  Themiscyra. 

05.  Steve: Therma-what? 

06.  Diana:  Who are you? 

 

00:29:52 

01. Steve:  Whoa! I… I didn’t see you come in. 

02. Diana:  Would you say you’re a typical example of your sex? 

03. Steve:  I am above average. 

 

00:30:20 

01. Diana:  What’s that? 

02. Steve:  It’s ah… Oh! Um… It’s a watch. 

03. Diana: A watch? 

04. Steve:  Yeah! It’s a watch. It tells time. My father gave it  

to me. It’s been through hell and back with him. Now  

it’s with me, and good thing it’s still ticking. 

05. Diana:  What for? 

06. Steve:  Because it tells time. 

07. Diana: ((smiles)) 

08. Steve: When to eat, sleep, wake up, work. 

09. Diana:  You let this little thing tell you what to do? 

10. Steve:  Yeah. 

 

00:31:08 

01. Steve:  Can I ask you some questions? 

02. Steve:  Where are we? 

03. Diana:  Themiscyr[a]. 



32 

 

04. Steve:          [N]o, I got that before. But I mean, where are  

we? What is this place? Who are you people? Why does 

the water do that? How come you don’t know what a watch 

is? How come you speak English so well? 

05. Diana:  We speak hundreds of languages. – We are the bridge to  

a greater understanding between all men. 

 

00:31:39 

01. Steve:  Right. --- You know I didn’t get a chance to say this,  

uh earlier, but thank you for dragging me out of the  

water.   

02. Diana:  ((nods)) 

03. Diana:  Thank you for what you did on the beach.  

04. Steve:  ((nods)) 

 

 

00:31:59 

01. Steve:  So, you’re here to let me go? 

02. Diana:  I tried, but it’s not up to me. I even asked them to  

send me with you. Or anyone. An Amazon. The Amazons. 

03. Steve:  The Amazons? 

04. Diana:  It is our sacred duty to defend the world. And I wish  

to go. But my mother will not allow it. 

05. Steve:  Well… I can’t say I blame her. The way this war is  

going I wouldn’t want to let anyone I care about near  

it. 

06. Diana:  Then why do you want to go back? 

07. Steve:  I don’t think ‘want’ is the word. I guess I gotta try.  

My father told me once, he said, ‘If you see something  

wrong happening in the world, you can either do nothing,  

or you can do something.’ And I already tried ‘nothing’. 

 

00:36:02 

01. Steve:  I’m leaving in that? 

02. Diana:  We, are. 

03. Steve:  Yeah… we’re leaving in that? 

04. Diana:  Do you not know how to sail? 

05. Steve:  Of course I know how to sail. Why wouldn’t I know how  

to sail? It’s just… It’s been a while. 
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00:39:16 

01. Diana:  How long until we reach the war? 

02. Steve:  The war? Which part? The western Front in France is 400  

miles long from the Alps to the North Sea. 

03. Diana:  Where the fighting is the most intense, then. If you  

take me there, I’m sure I’ll find Ares. 

04. Steve:  Ares? As in, as in, the God of War? 

05. Diana:  The God of War is our responsibility. Only an Amazon  

can defeat him. With this. And once I do that the war  

will end. 

 

00:40:10 

03. Diana:  I’m the man who can!  

04. Steve:  Yeah  

05. Diana:  And once I find and destroy Ares, the German armies  

will be freed from his influence and they will be good 

men again, and the world will be better.  

 

 

00:40:31 

01. Diana:  What are you doing? 

02. Steve:  Oh, I thought maybe you’d wanna get some sleep. 

03. Diana:  And what about you? Are you not sleeping? Does the  

average man not sleep? 

04. Steve:  Yes, we sleep. We just don’t sleep with, uh 

05. Diana:  You don’t sleep with women? 

06. Steve:  No. I mean, I do sleep with… I sleep with… Yes, I do.  

But, out of the, uh, confines of marriage it’s just…  

It…It’s not polite to assume, you know?? 

07. Diana:  Marriage? 

08. Steve: Marriage. Do you not have that on…? You go before a  

judge and you swear to love, honor and cherish each  

other until death do you part. 

09. Diana:  And do they? Love each other to death? 

10. Steve:  Not very often, no. 

11. Diana:  Then why do they do it? 

12. Steve:  I have no idea. 

 

 

00:41:37 

01. Diana:  So, you cannot sleep with me unless I [marry you]. 
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02. Steve:                                        [Look, I w]ill,  

I will sleep with you, if you want. I’ll sleep right  

there. 

03. Diana: There’s plenty of room. 

04. Steve:  Then, fine, if you don’t mi[nd]… 

05. Diana:                             [No], it’s up to yo[u]. 

06. Steve:                                               [I]know  

it’s up to me, I’m making the choice. I will come  

sleep with you. 

 

00:41:49 

03. Diana:  Okay.  

04. Steve:  Yeah, just… Okay.  

 

 

00:42:11 

01. Steve:  You know, where I come from, I’m not considered average.  

You know, being a spy, you have to show a certain amount  

of… vigor. --- Have you never met a man before? What  

about your father? 

02. Diana:  I had no father. My mother sculpted me from clay and I  

was brought to life by Zeus. 

 

00:42:51 

01. Steve:  Where I come from, babies are made differently. 

02. Diana:  You refer to reproductive biology? 

03. Steve:  Yes, yes. 

04. Diana:  Yeah, I know. I know all about that. 

05. Steve:  I mean, I refer to that, and other things. 

06. Diana:  The pleasures of the flesh. 

07. Steve:  Do you know about that? 

08. Diana:  I’ve read all 12 volumes of Clio’s Treatises on Bodily  

Pleasure. 

09. Steve:  All 12, huh? 

10. Diana:  Mmm-hmm. 

11. Steve:  Did you bring any of those with you? 

12. Diana:  You would not enjoy them. 

13. Steve:  I don’t know. Maybe. 

14. Diana:  No, you wouldn’t. 

15. Steve:  Why not? 

16. Diana:  They came to the conclusion that men are essential for  
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procreation, but when it comes to pleasure…  

unnecessary. 

17. Steve:  No, no. 

 

00:47:18 

01. Diana:  Why are they holding hands? 

02. Steve:  Uuh, probably because they’re together. 

 

00:47:34 

01. Diana:  And where are we going? 

02. Steve:  We gotta get this notebook to my superiors. 

03. Diana:  Hey, hey, hey! No, no, no. I let you go, you take me  

to Ares. We made a deal, Steve Trevor.  

04. Steve: ((nods)) 

05. Diana: And a deal is a promise. And a promise is unbreakable. 

06. Steve:  Oh, boy, Damn it. All right. You come with me first to  

deliver this, and then we’ll get you a ticket, uh… to  

the war. Deal? 

07. Diana:  Let’s [go]. 

08. Steve:        [Di]a[na ] 

09. Diana:             [Wha]t are you doin[g?] 

10. Steve:                                [Yo]u can’t do that  

because you’re not wearing… you’re not wearing any  

clothes. Let’s go… Let’s go buy you, some clothes. 

11. Diana:  What do these women wear to the battle? 

12. Steve:  They don’t, [uh]  

13. Diana:              [A ]baby! 

 

00:52:14 

01. Diana:  What is it? 

02. Steve:  Hopefully nothing. Come on. 

 

00:52:45 

01. Diana:  Steve, why are we [hiding?!] 

02. Steve:                    [  Ssh!  ], Come on, come on. 

 

00:55:30 

01. Diana:  Why do they not let him speak?  

[He’s talking about peace.] 

02. Steve:  [     no, no, no, no      ]Not right now, sorry. 
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00:59:40 

01. Diana:  That’s your leader?! How could he say that!? Believe  

[that?!] 

02. Steve:  [ Just ] 

03. Diana:  And [you! ] 

04. Steve:      [Ssssh]! 

05. Diana:  Was your duty to simply give them a book?! 

06. Steve:  No! 

07. Diana:  You didn’t stand your ground! You didn’t fight! 

08. Steve:  Because there was no chance of chang[ing his mind!] 

09. Diana:                                         [This is Ares!]  

And he’s not going to allow negotiation or a  

surrender! -- The millions of people you talked  

about, they will die! Wh[y ] 

10. Steve:                             [We] are going anyway! 

11. Diana:  Hu… You mean you were lying?! 

12. Steve:  I’m a spy! That’s what I do! 

13. Diana:  How do I know you’re not lying to me right now? 

 

01:00:13 

01. Steve:  I am taking you to the front. ( 

02. Diana: ((nods))  

03. Steve: We are probably going to die. This is a terrible idea.  

We’re going to need reinforcements.  

 

01:00:38 

01. Diana:  These are the reinforcements? 

02. Steve:  Yup. 

03. Diana:  Are these even good men? 

04. Steve: Hmm. Relatively. 

 

01:06:18 

01. Steve:  I hope our guy meets us here. Chief’s expecting us  

before dark.  

02. Diana:  Chief?  

03. Steve:  Uh… yeah, a smuggler… very reputable.  

04. Diana:  A liar, a murderer, and now a smuggler… Lovely.  

05. Steve:  Careful, I might get offended.  

06. Diana:  I wasn’t referring to you.  

07. Steve:  Really? I went undercover and pretended to be somebody  

else, shot people on your beach, and smuggled a  
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notebook. Liar, murderer, smuggler. Are you still  

coming?  

 

01:07:27 

01. Diana:  The gas will kill everything. What kind of weapon kills  

innocents?  

02. Steve:  In this war. Every kind.  

 

 

01:13:19 

01. Diana:  We cannot leave without helping them. These people are  

dying. They have nothing to eat, and in the village…  

Enslave[d, she said.] 

02. Steve:        [I… I underst][and.] 

03. Diana:                       [Wome]n! Ch[ildren!] 

04. Steve:                                  [We need], we need to  

make our next position by sundown. 

 

01:13:27 

01. Diana:  How can you say that?! What is the matter with you?!  

02. Steve:  This is No man’s Land, Diana! It means no man can cross  

it, all right?! This battalion has been here for nearly  

a year and they barely gained an inch. All right,  

because on the other side, there are a bunch of Germans  

pointing machine guns at every square inch of this  

place. This is not something you can cross! It’s not  

possible! 

03. Diana:  So what?! So we do nothing?  

04. Steve:  No! We d… we are doing something. We are. We just… -  

We can’t save everyone in this war. This is not what 

we came here to do.  

 

01:23:22 

01. Diana:  You shouldn’t bother about upsetting the peace accord.  

02. Steve:  Why not?  

03. Diana:  Ares would never let…  

04. Steve:  What? What is it?  

05. Diana:  Of course. It makes complete sense. Ares developed a  

weapon, the worst ever devised.  

06. Steve:  Ares? You mean Ludendorff.  

07. Diana:  No. I mean Ares. Ludendorff is Ares!  
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01:24:46 

01. Steve:  You did this.  

02. Diana:  We did.  

03. Steve:  Do you have dancing on… Paradise Island?  

04. Diana:  Dancing, yeah. Of course. But these people are just  

swaying.  

05. Steve:  Okay. If you’re gonna be fighting the God of War, I may  

as well teach you how to dance, you poor thing. All  

right, probably without the gun. Madame. If you would.  

 

06. Diana:  Well… If I’m going to a gala, I’ll need to know how  

[to dance.] 

07. Steve:  [You’re no]t going to the gala. 

08. Diana:  Of course I am. 

09. Steve:  No you’re [not.] 

10. Diana:           [Why ]wouldn’t I? 

11. Steve:  Well, for one, you don’t know how to dance. 

12. Diana:  I would argue that th[ ey don’t know how  ] to dance. 

13. Steve:                       [Be polite, be polite].                   

14. Steve:  All right. So give me your hand. Like so. And I’m  

gonna put my arm around you, like so. And we just…  

What’d you call it? Sway?... Then you just sway. 

 

01:25:59 

01. Steve:  That’s what it’s… all about.  

02. Diana:  ((nods)) I see. 

 

01:26:43 

01. Diana:  It’s magical! 

02. Steve:  It is, isn’t it?... It is, yeah. 

 

 

01:26:58 

01. Diana:  Is this what people do when there are no wars to fight?  

02. Steve:  Yeah. Yeah, th… this and other things.  

03. Diana:  What things?  

04. Steve:  Uumm… They have breakfast.  

05. Diana: ((smiles)) 

06. Steve: They love a breakfast. And,  

um, they love to wake up and read the paper and go to  
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work. They get married. Make some babies, grow old 

together. I guess.  

07. Diana:  What is it like?  

08. Steve:  I have no idea. 

 

01:31:27 

01. Steve:  Yeah, it won’t look suspicious at all when I come  

sauntering out of the woods [un…] 

02. Diana:                              [I c]ould get in. 

 

01:31:32 

01. Steve:  You’re not going in. It’s too dangerous.  

02. Diana:  Too dangerous?  

 

 

01:31:49 

01. Steve:  We just… We can’t get you in, okay? So, I’ll scout it  

out, report back, [and] 

02. Diana:                    [But] as long as he’s still alive,  

it doesn[’t] 

03. Steve:          [Yo]u, you cannot go into German High Command  

and kill anyone. You just can’t. You have to trust me. 

 

01:38:16 

01. Diana:  What are you doing?! Out of my w[ay!] 

02. Steve:                                  [Dia]na, look at me!  

If you kill Ludendorff before we find the gas, we won’t  

be able to stop anything. 

03. Diana:  I will stop Ar[es!] 

04. Steve:               [Wha]t if you’re wrong?! What if there  

is no Ares? 

05. Diana:  You don’t believe me?  

06. Steve:  I can’t let you do this. 

 

01:46:00 

01. Diana:  No! All of this should’ve stop[ ped! ] 

02. Steve:                                [Diana!] 

03. Diana:  The figh[ting should have st]opped.  

04. Steve:          [We don’t have time ]                                      

05. Diana:  Why are they do[ing this?] 

06. Steve:                 [I don’t k]now! I don’t know. I,[I] 
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07. Diana:                                                    [A]res  

is dead. They can stop fighting now. Why are they  

still fig[hting?] 

08. Steve:           [Becaus]e, because, maybe, maybe it’s them…  

Maybe… Maybe people aren’t always good. Ares or no  

Ares, maybe it’s just… it’s who they are. Diana 

09. Diana:  No. 

10. Steve:  Diana, we can talk about this l[ater.] 

11. Diana:                                 [ No. ] 

12. Steve:  I need you to come with m[e.] 

13. Diana:                           [No]. After everything I  

saw, it can’t be! It cannot be! They were killing  

each other. Killing people they cannot see. Children…  

Children! No it had to be him. It cannot be them! 

14. Steve:  Diana, people… I, I, I 

15. Diana:  She was right. My mother was right. She said, ‘The world  

of men do not deserve you.’ They don’t deserve our help,  

[Steve.] 

16. Steve:  [It’s,] it’s, it’s [not about deserve]! 

17. Diana:                     [They don’t deserv]e our h[elp]! 

18. Steve:                                               [May]be,  

maybe we don’t! But I’m… But it’s not about that.  

It’s about what you believe. You don’t think I get it  

after what I’ve seen out there? You don’t think I  

wish I could tell you that it was one bad guy to  

blame?! It’s not! --- We’re all to blame. 

 

02:03:25 

01. Diana:  What?  

02. Steve:  I have to go.  

03. Diana:  What are you saying? Steve, whatever it is, I can do  

[it.] 

04. Steve:  [No.] No. 

05. Diana: Let me do [it]. 

06. Steve:            [No]. It has to be me. It has to be me. I  

can save today. You can save the world. --- I wish we  

had more time. 

07. Diana:  What? What are you saying?  
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Man of Steel 

No hedges were detected in this movie 

 

00:39:37 

01. Lois:  How can?  

02. Clark:  I can do things other people can’t. – Now hold my hand.  

This is gonna hurt.  

 

00:51:27 

01. Lois:  I figured if I turned over enough stones, you’d  

eventually find me. – Where are you from? What are you  

doing here? Let me tell your story.  

02. Clark:  What if I don’t want my story told?  

 

00:55:06 

01. Clark:  I let my father die because I trusted him. Because he  

was convinced that I had to wait. That the world was  

not ready. What do you think?  

(Note: Even though this line does not get a response I decided to include it, because it is a 

continuation on the previous scene.) 

 

01:08:01 

01. Lois:  Why are you surrendering yourself to Zod?  

02. Clark:  I’m surrendering to mankind. There’s a difference.  

03. Lois:  And you let them handcuff you?  

04. Clark:  Wouldn’t be much of a surrender if I resisted. And if  

it makes them feel more secure, then 

05. Lois: ((smiles)) 

06. Clark: all the better for it.  

07. Lois:  What’s the S stand for?  

08. Clark:  It’s not an S. On my world it means hope.  

09. Lois:  Well, here it’s an S.  

10. Clark: ((smiles)) 

11. Lois: How about… Super. 

 

01:09:49 

01. Clark:  Thank you.  

02. Lois:  For what?  

03. Clark:  For believing in me.  

 

01:24:20 
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01. Clark:  You’ll be safe here. Are you all right?  

02. Lois:  I am. I’m sorry. I didn’t wanna tell them anything,  

but they did something to me. They looked inside my  

mi[nd…] 

03. Clark:    [It’]s okay Lois. They did the same thing to me. 

 

01:41:46 

01. Lois:  It that thing is making Earth more like Krypton… Won’t  

you be weaker around it?  

02. Clark:  Maybe. I’m not about to let that stop me from trying.  

You might wanna step back a little bit.  

03. Lois: ((smiles)) 

04. Clark: Maybe a little bit more.  

05. Lois: ((smiles)) 


